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a source of ideas and information. 

Woven cloth made by Panagiota in Fiti village.
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1. Why Save Weaving?

Fytiotika is the name for a type of weaving in the Paphos region of Cyprus, on the 
West side of the island. It was a practice learnt by young girls at their mother's side, 
when they would start their weaving at the age of 12 and begin making the cloths to 
decorate their wedding day (and impress the guests with their skill and talent). 

While continuance of the practice has dramatically declined in the past decades of 
huge social and global change, the skills still exist to make these beautiful, expressive 
and colourful cloths. 

To us outsiders and artists, the practice appears as a complex and sophisticated art 
form that expresses and embodies a way of living, and a way of seeing as well as 
recording culture. 

From the growing of cotton for spinning, to the creation of original contemporary 
items using traditional techniques, we see huge cultural, artistic and spiritual value in 
Fytiotika and this is why we became interested in attempting to provoke activity that 
will sustain these skills and narratives and prevent them from sinking into history. 

2. Background:The Journey So Far

On a visit to the rural Cypriot weaving village of Fyti in 2008, artists Sarah Dixon and 
Maura McKee spoke to Fyti weavers and the curator of the Fyti Folk Museum and felt 
an immediate affinity with their distress at the threat to the survival of weaving as 
young people leave and skills are not passed on. This is something we both see this 
happening in rural towns in our home countries of England and Northern Ireland, 
and elsewhere. 

It was therefore agreed that some support should be sought in order to make a further 
investigation to see whether an international collaboration should be formed with the 
aim of strengthening the practice and finding ways to ensure it's continued life. We 
returned to Cyprus in November 2010 with our own funding and support of the 
Laona Foundation, who also set up a series of meetings nationwide with key potential 
partners. Full details are in Appendix 2.  
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3. Current Situation

A - The Weavers
In Fyti village we met four women practising weaving at home on their own looms. 
We also know of another weaver who has a house in Fiti, Despina, who works at the 
Cyprus Handicraft Service, and Eleftherias is a younger woman in Pafos who has also 
expressed her interest in being involved in the project. 

Theanou Mavrellis produces a 
range of traditional and 
contemporary items and is able 
to sell them at the Folk Art 
Museum managed by herself 
and her  husband in the centre 
of Fyti. She has a working loom 
at the Museum where she can 
demonstrate techniques to 
tourists and visitors. 

Irini Nikou Stefanou practises 
weaving as well as tapestry 
making on a table loom, which 
she is using in a creative way. 
Irini has arranged to offer 
weaving classes through the 
Voufa Cultural and 
Environmental Society. 
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Panagiota has adapted a Turkish 
loom and keeps it in a small 
room at her house. Although she 
has a fairly substantial collection 
of woven cloths, with the 
discouraging lack of access to 
markets, weaving takes a lower 
priority.

Olga has a loom in her 
husband's carpentry workshop 
and makes occasional sales of 
her work. With little access to 
markets though, she finds little 
time to practice. 
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We also learnt of the sad loss of 
Mrs Stephanou, wife of 
Christodoulos Stephanou, the 
Chairman of the Village Council. 
She was a renowned weaver in 
the village and also ran a 
restaurant with her husband who 
still has the business. One of Mrs 
Stephanou's looms remains in 
the village.

We also met others in the village who had interests in weaving, including ayoung 
woman who has a collection of househild artefacts including a loom, and a lady from 
the Handicraft Centre who lives in Fyti. 

We are very grateful to all those who showed us around Fyti, giving us history and 
insights as well as a very warm welcome;  and to the women who entertained us and 
showed us their beuatiful looms, cloths and homes.
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B - Fyti Village

In Fyti village there are several resources and 
organisations available that can and have been 
offered to assist the weavers in a variety of 
ways.

Christodoulos Stephanou, 
the Chairman of the Village 
Council is the keyholder for 
the Cultural Centre, recently 
refurbished with a grant; and 
also for the library, which is a 
great asset for visitors and 
vital resource residents of a 
small village.

Mr Savvas Petridis and Mrs 
Angeliki Christodoulou are 
key figures in village, 
particularly through Voufa, a 
Fyti-based organisation set 

up to promote and foster cultural and environmental activities in the village and the 
local area. Voufa is actively promoting weaving and the people who practice it. They 
are offering classes and have rented a venue in the village square. 

Mr and Mrs Charalambos Mavrellis run the Folk Art Museum 
which is a village shared building. This is an interesting place 
for visitors (and was the origin of how we became involved 
with this project), with Mrs Mavrellis' skilled demonstrations 
and Mr Mavrellis' engaging accounts of Fyti and Fytiotika's 
present and past. Mr Mavrellis has written several documents 
about weaving and village history. 

Apart from weaving Fyti has other attractions including 
beautiful walks and views to Troodos; rich agricultural lands; 
a spring and a small chapel outside the village; and two 
excellent restaurants. There is easy access to Pafos on good 
roads but there is reportedly little accommodation available 
for visitors and the village being small there is very little space 
for parking. 

With a real shortage of labour to help harvest some of the 
excellent produce of the area, we see the possibility of 
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promoting agricultural tourism alongside weaving and perhaps other cultural 
activities. In the UK Willing Workers on Organic Farms (WWOOF) is a programme 
whereby tourists can stay at farms and work there in return for food and sometimes 
accommodation as well. 

Currently there are bus tours of tourists coming to Fyti to eat at the restaurants and 
they sometimes visit the Folk Museum too. 

There are currently three clearly visible and easily accessible outlets for Fytiotika 
products in the village. One is the Folk Art Museum, which is housed in a 
community building and sells the products made by Mrs Mavrellis who also 
demonstrates weaving on the loom in the Museum. Another is the Pefkos 
Restaurant, where some older pieces are on display and there is a mix of Fytiotika 
and crochet work from the family of the restaurant's owner Mr C. Stefanou. The third 
is the Community Centre which hosts occasional exhibitions. 

C - Meetings with Interested Parties Outside Fiti

The Laona Foundation set up a series of very useful meetings with potential partners 
and interested parties. 

Pafos Tourism Board: Enthusiastic Support

Location: Paphos Regional Chamber of Commerce Tourism offices. 
Chamber of Commerce: Nasos Hadjigeorgiou 

Hoteliers Association Representative

Conducted in English
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It was established that there would be support for developing a business plan for the 
weaving in the Pafos region. We have not visited other villages in the region but there 
may be a similar situation in the surrounding area with practising weavers present but 
finding it difficult to support the practice.

At the Paphos Board of Tourism Mr Hadjigeorgiou expressed the desire of the Board 
to help promote Fyti and its weaving within the Paphos region. Educational and 
special interest tourism could provide Fyti's weavers with opportunities to develop 
both their products and their teaching skills. 

Regarding Fyti village itself, access is regarded as a possible issue. Fyti is only about 25 
minutes from the large tourist centre of Pafos and the roads are excellent. To a 
specialist tourist we believe this is not a significant  barrier. In fact, excessive visitors 
could have detrimental impact, especially in early stages before weaving activities and 
resources for visitors are well established. The Board's prior experience with wine 
tourism was discussed.   

The Cyprus Handicraft Service: Demand is Outstripping Supply

Location: Handicraft Centre
Mrs Souroulla & M Cicks

Conducted in Greek with questions translated from English by Artemis.

Going further beyond Fyti village, we discovered at the Cyprus Handicraft Service 
that they are struggling to meet demand for quality Fytiotika products. Despite a 
well-supported training program provided by the Cyprus Handicraft Service, they are 
not recruiting enough weavers. 

The training is offered to young women but despite a well-supervised quality teaching 
program, and supply of tested materials, the practice is not attracting many recruits. 

The reasons for this are said to be that the work is not very secure (weavers are paid 
by the piece after it is made, and there may be a perception that prices paid are low) 
and there are few if any prospects for career progression. The weavers could become 
teachers in time, but these are freelance positions, not permanent, salaried posts. 

There seem to be few chances for weavers to become part of the institutions that 
provide security and progression. The lack of status attached to weaving skills is also a 
deterrent. Young women now are looking for degree level education and at present 
this is not available in any form to a weaver. 
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UNESCO: Could Fytiotika Win Intangible Cultural Heritage Status?

Location: Leventis Museum Nicosia
Loukia Loizou Hadjigavriel – Director & Head Curator, Leventis Museum 

Loukia Mouyi – Officer, Cyprus National Commission for UNESCO

Dr Anna Paradien-Dubeil, Director, Research Institute

Conducted in English

The Cyprus National Commission for UNESCO indicated that Fitiotika may be 
eligible for Intangible Heritage status. This would entail as a first step, an academic 
study of the practice by a recognised textile expert. To win the status, a series of steps 
must be followed showing the commitment of participants and practitioners to 
establishing and safeguarding the practice for the long-term.  

While this is a demanding and slow process, winning the recognition could 
contribute to the improvement of the status of weaving within Cypriot society. 

Weaving Could be Integrated into Degree Courses
 

Location: The Cyprus University of Technology in Limassol (TEPAC)
Dr Panayiotis Zaphiris & Dr Antonis Danos

Conducted in English

TEPAC are interested in learning more about models for integrating weaving into arts 
and media courses Tentative possibility of an elective. Would require support of a 
foreign university along the lines of how the archaeology courses typically work with 
international collaborations.

We met with the University of Limassol and we hope there would be an opportunity 
for the university to include weaving in some degree courses as an option or short 
module. 

TEPAC's concern is that funding and accrediting such a program would be a barrier 
and if a foreign university could become involved this would make this a viable 
pathway – as in the case of Archaeology studies where foreign universities setup and 
accredit programs for their students which can then also be accessed by local 
institutions.
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Weaving can be related to a wide range of other art forms from animation to video 
production and students as well as academics could play a role in recording and 
capturing information on the practice. This is something that could begin 
immediately without making weaving an official part of any course.  In fact, some 
students have already explored traditional weaving as the subject of projects. 

We have presented a sample of courses in the UK that include weaving as part of a 
degree or postgraduate course – see Appendix.   

Artists and Academics in Cyprus: Enthusiasm and Interest

We also visited the Moufflon Bookshop and by chance met with several artists and 
academics interested in Cypriot arts and culture. There is a thriving arts scene 
developing on the island, as represented at the Moufflon and in publications such as 
the Arteri.  There are books on textiles in Cyprus but nothing just on Fitiotika. 

The responses among these people are similar to those we have had from 
international artists we have conversed with – the weaving sounds very interesting 
and we are encouraged to continue to promote and share the story with a wider 
audience. 

Final village meeting: How Will Fyti Respond?

In a village meeting our findings were presented to the village. The meeting was 
largely conducted in Greek and facilitated by the Laona Foundation. We also made a 
short presentation in English, putting forward suggestions for Fyti's response. 

New people came forward, offering to get involved and support the weavers, and 
many people at the meeting committed to actions to take the  project forward. Full 
details of these commitments are held on the flip chart notes held at the Laona 
Foundation. We believe these are available electronically on request. 

A series of weaving classes to be given by Irini had already planned with Voufa, and 
during our visit we learnt that seven women were expressing interest in signing up to 
participate in these classes. At the time of visiting, it didn't seem that a teaching venue 
with space for a loom was firmly settled upon, and there remained the question of 
whether a single loom will be enough for teaching 7 students over a 24 week period. 
However, it is very encouraging that there is enough interest to begin classes, and no 
doubt as the classes progress, solutions will be found by those involved; everyone 
we've met is very resourceful and dynamic. 
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There are artists and academics within Cyprus and beyond that would be interested in 
learning about Fytiotika either as a subject of intellectual study or as a practised 
activity. 

One of the dangers could lie in attracting too great a number of visitors, before this 
small village and its weavers are more strongly established to offer them what they are 
looking for; a slow and gentle approach would appear to be likely to have a greater 
long-term success and could proceed from attracting more specialist and local 
interest and expanding towards wider, more general and more international types of 
visitors. 

4. Progression

A separate plan is being drawn up with recommendations for action. 

We have heard recently that Voufa have been making very good progress within the 
village to develop the library, instal internet access and run weaving classes. We have 
also made several new contacts with interested weavers and other artists and writers 
who would like to support the project. This is through the internet presence of the 
project which has been very valuable in spreading awareness and attracting interest.

The authors of this report would welcome the chance to return to Fyti and assist with 
the process of linking the past with the future in a meaningful and sustainable way. 

We are aware that there are many others with plenty to contribute and would only 
want to proceed by a well-supported invitation. There have been preliminary 
investigations made into developing an application for EU support via the Grundtvig 
programme. This requires three NGOs in different countries to partner together; in 
the meantime all involved can continue developing and progressing to support the 
continuance of this valuable and unique heritage.  

Many people have expressed interest in the project and the work of the weavers, 
including several weaving artists and organisations, and a number of people of 
Cypriot origin living abroad, especially those with family links to Fyti. The majority of 
these people have come forward through the Facebook group and the Wordpress 
website. Contact with these people can be built on to develop support for the women 
and their practice, and we could extend efforts to contact authors and academics of 
note, including Eleni Papademetriou, who has written extensively on weaving and 
textiles in Cyprus, and Julia Astreou, who is an artist and academic having worked on 
several textile-related projects including developing the Cyprus Textile Trail, leaflets 
for which are available at the Leventis Museum. It would be nice to think Fyti could 
be included on the trail sometime in the not-too-distant future. 
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5. About the Authors

Sarah, now based in London, lived in Cyprus as a child and has worked on and led 
conservation and cultural projects in several countries including Amazonian Ecuador 
and Northern Pakistan. Maura McKee spent time in Cyprus as a teenager, and thus 
both of us have strong connections with, and feeling for, Cyprus and its heritage. They 
met at the Cyprus College of Art along with Lauren McHugh, also a weaver, who has 
an interest in contributing from her home country of Ireland.

A brief summary of our respective backgrounds and skills:

Sarah Dixon: Business and marketing consultant. Skills include graphic design, print 
and internet publishing, photography, video editing, and research in plants and their 
uses. 

Maura McKee: With a first class honours degree in Contemporary Craft, Maura is a 
weaver herself with a range of experience in arts and administration settings, 
including education. 

6. Contacts

Website with blog:  http://phitiotika.wordpress.com 

Facebook page http://www.facebook.com/phitiotika 

These internet fora are still very much in use as communications tools for sharing 
what we have done and learnt and we encourage anyone reading this report to 
visit the sites if they can to see the latest news. 
You can also download other files and info, see photos and links, connect with other 
people and post your own messages. 

We would encourage anyone wanting to make contact within Cyprus regarding Fyti 
weaving, to contact The Laona Foundation in Limassol, or Voufa in Fyti village.

The Laona Foundation 
P.O.Box 50257, 
3602 Limassol, 
Cyprus
Tel: +357 25358632
Fax: +357 25352657

Savvas Petrides, 
Voufa Cultural and Environmental 
Association,
Fyti
Pafos, 
Cyprus
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If you would like to discuss this report or are seeking more detailed information  on 
any aspect of it, please contact the authors:

Sarah Dixon

114 Summer Street
Stroud GL5 1PJ
UK

Email: sarah@spidercreative.co.uk
Tel: +44 (0)1453 766122
www.spidercreative.co.uk 
www.sarahdixonfineart.co.uk 

Maura McKee

The Beeches, 
Omagh
Co. Tyrone
Northern Ireland 
BT79 0GY

Email: mauramckee@hotmail.com
Tel: +44(0)7593974502
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